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The Old Professor Frank Duveneck ( / 848- 1919) 

Gift of Martha B. Angell 



The Gift from Mrs. Angell 

THE Museum expects shortly to place on 
exhibition in the Corridor of Drawings the 
Henry C. and Martha B. Angell Collection of 
Paintings. After a month they will be shown in 
the English, French and American Galleries in 
connection with other paintings of these schools. 

To those who knew the paintings in the old 
house at 1 6 Beacon Street, the present exhibition 
will bring no surprise, but only gratification that they 
so well stand the test of museum light and museum 
surroundings. Dr. Angell was one of the group of 
men inspired by William Morris Hunt and his 
associates to an acquaintance with and a love for 
the French art of half a century and more ago. 
The paintings which literally covered the walls of 
his home were purchased, many of them in Europe, 
many of them from dealers who had brought them 



to this country. The collection was a personal one 
in that it expressed the interest and personal taste 
of the collector. Only those who had the privilege 
of looking at the paintings with Dr. Angell himself 
can realize how much each one of them meant to 
him ; but whoever takes pains to examine them 
on the walls of the Museum may trace in them 
something of the spirit of the man who made the 
collection. 

In the later years of his life Dr. Angell was 
associated with the Museum, giving advice when 
asked about purchases and exhibitions, lending his 
pictures from time to time to be shown in the 
Museum, and for five years serving as a member 
of the Advisory Committee on Paintings. The 
collection was bequeathed to his wife at his death in 
1911, and in 1916 Mrs. Angell executed a deed 
of gift by which the forty paintings listed below 
became the property of the Museum. F. 
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Landscape near Paris 



Gift of Martha B. Angell 



Constant Troyon (1 81 0-1 865) 




Cottage by the Sea 



Gift of Martha B. Angell 



Jules Dupre {18 12- 1889) 
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Springiu 



Gift of Martha B. Angell 



C. F. Daubigny(l8!7-1878) 





On the Oisc 



Gift of Martha B. Angell 



C F. Daubigny (1817-1 878) 
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Gift of Martha B. Angell 



Eugene Boudin (1828-1898) 




Moonlight, Rotterdam 



Gift of Martha B. Angell 



J. B. Jongkind (/ 81 9 (22?)-l 89 /) 
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Beach near Scheveningen 



Gift of Martha B. Angell 



Eugene Boudin ( / 828- 1 898) 




Notre Dame, Paris 



Gift of Martha B. Angell 



/. F. Raffaelli(l845- ) 
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The Attentive Listener Alfred Stevens (1 828- 1 906) 
Gift of Martha B. Angell 



The Henry C. and Martha B. Angell Collection 
of Paintings 



fan Bosboom (181 7-1891). 

Church Interior (water color). H. 0.402 (15/ 
in.); w. 0.268(10)4 in.). 
Eugene Boudin ( 1 828- 1 898). 

Marine — Bordeaux, 1873. H. 0.36 (1 4 A 

in.); w. 0.583(22/ in.). 
Beach near Scheveningen. H. 0.452 (I 7% 
in.); w. 0.752 (295/8 in.). 
Felix SatuminBrhsotde War fie (1 8 1 8- 1 892) chafUs Fmn(ois Daubig (| 8 1 7 . 1 878 ) 

°f^t H < ° 59 ( A m); W ' OntheOise. H. 0.384(15/ in.); w. 0.67 



A Recouvrieres (Nievre), 1831. H. 0.472 

(185/8 in.); w. 0.704(27% in.). 
Landscape. H. 0.382 (15 in.); w. 0.462 

(18% in.). 
Landscape. H. 0.65 (25/ in.); w. 0.485 

(19/ in.). 
Landscape. H. 1.008 (39% in.); w. 0.81 

(31/ in.). 
Landscape — Study of Trees. H. 0.349 

(13% in.); w. 0.22 (85/s in). 



(I 7% in.). 
Cesar de Cock ( 1 82 3- 1 904). 

Pool in the Woods. H. 0.637 (25tV in.); 

w. 0.879 (34/s in.). 
Jean Baptiste Camille Corot (I 796-1875). 
Near Ville d'Avray. H. 0.422 (165/ in.); 

w. 0.60 (23/s in.). 
Shepherd in Corot's Studio, Rome. H. 0.335 

03% in.); w. 0.242(9^ in.). 
Old Beech Tree. H. 0.555 (21/ in.); w. 

0.462(18% in.). 
Portrait of Maritte (sketch). H. 0.667 (26% 

in.); w. 0.554(21% in.). 



(263/ i„.). 
Springtime. H. 0.343 (13/ in.); w. 0.582 

(22/ in.). 
Sunset, near the Seine. H. 0.493 (19/ in.) ; 

w. 0.903 (355/ i n .). 
Landscape. H. 0.31 (1 2 A in.); w. 0.595 

(233/ ;„.). 
Landscape. H. 0.382 (15 in.); w. 0.67 

(26/ in.). 

Alexandre Gabriel Decamps (1803-1860). 
Landscape. H. 0.19 (7/ in.); w. 0.245 
(95/ in.). 
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Narciso Virgilio Diaz de la Pefxa (1807-1878). 
Forest near Fontainebleau. H. 0.49 ( 1 9 1 4 in.) ; 
w. 0.61 (24 in.). 
Jules Dupre (1812-1889). 

Cottage by the Sea. H. 0.2 1 7 (8H in.); w. 
0.46(18^ in.). 

Frank Duveneck ( 1 848- 1919). 

The Old Professor. H. 0.61 (24 in.); w. 
0.486(19^ in.). 
Richar d Henry Fuller ( 1 822- 1 8 7 1 ). 

Near Chelsea. H. 0.7 1 5 (28^ in.); w. 1 .22 
(48 in.). 
Domenico Indumo (1815-1 878). 

The Rosary (water-color). H. 0.292 (11^ in.) ; 
w. 0.242 (9^ in.). 
Eugene habey ( 1 803- 1 886). 

Harbor View. H. 0.331 (13 in.); w. 0.479 
(18/s in.). 
Johan Barthold Jongkind (1819 1 822?- 1 89 I )• 
Moonlight — Rotterdam. H. 0.34 ( 1 3^ in.) ; 
w. 0.47(18^ in.). 
Anton Mauve (1 838- 1 888). 

Returning from Work at Nightfall (water color). 
H. 0.353 (13% in.); w. 0.507 (22K in.). 
Emile Rene Menard ( 1 862- ). 

The Early Astronomers. H. 0.905 (35*6 in.) ; 
w. 1.17(46% in.). 
Jean Francois Millet (1814- 1875). 

Les Regrets. H. 0.252 (9% in.); w. 0.183 
OH in.). 
A dolphe Monticelli ( 1 824- 1 886). 

Sancho Panza Relieves the Forlorn Maidens. 

H. 0.338 (13K in.); w. 0.485 (19% in.). 
Camille Pissarro ( 1 830- 1 903). 

Village on the River. H. 0.455 (17% in.); 
w. 0.555 (21% in.). 
Jean Francois Raffaelli ( 1 845- ). 

Returning from Market. H. 0.7 I 8 (28# in.) ; 

w. 0.49(1 9% in.). 
Notre Dame, Paris. H. 0.72 (283% in.); 
w. 0.814 (32 m.). 
Sir Joshua Reynolds (1723-1 792). 

Lady Caroline Ponsonby. H. 0. 75 (29 % in.) ; 
w. 0.625 (2458 in.). 
Thomas Romney Robinson (1 792-1882). 

Arabian Horse, Algiers. H. 0.635 (25 in.); 
w. 0.76 (29% in.). 
A Ifred Stevens ( 1 828- 1 906). 

The Attentive Listener. H. 0.5 1 (20% in.) ; 
w. 0.29 (113% i n .). 
Constant Troy on ( 1 8 1 0- 1 865). 

Landscape near Paris. H. 0.267 (10% in.); 
w. 0.455 (17% in.). 
S. Salisbury Tuckerman (1830-1904). 

Marine. H. 0.305 (13K in.); w. 0.406 
(16 in.). 
Antoine Vollon (1 833-1900). 

Interior. H. 0.402 (15% in.); w. 0.276 
(10% in.). 



Notes 

Mr. Henry Preston Rossiter, of Toronto, 
Canada, has been offered and has accepted the 
position of Assistant Curator of the Department of 
Prints. Mr. Rossiter is a graduate of Trinity Col- 
lege, University of Toronto, of the class of 1 909, 
and for two years thereafter was an instructor in 
languages at Upper Canada College. In April, 
1915, Mr. Rossiter entered the Canadian Army 
as Lieutenant, remaining in the service until his 
discharge as a Major of the 1 7th Imperial Corps 
in September, 1918, after sixteen months at the 
front. Mr. Rossiter entered upon his duties at the 
Museum on April 1 . He brings to his task capaci- 
ties trained by a long familiarity with prints, of which 
he has been a devoted student and collector since 
his boyhood. 

The Seal of the Museum. A note in the 
handwriting of Justin Winsor, former Librarian of 
the Public Library, written on the back of one of 
the Founder's Certificates of the Museum, now in 
the possession of Mr. James A. Noyes, states that 
the seal was designed by C. C. Perkins, former 
Honorary Director of the Museum, in Mr. Winsor's 
office at the Library, after an old Italian seal con- 
taining three rings. The three rings of the Museum 
Seal are inscribed with the three purposes of the 
Museum as declared by the Trustees in their 
Annual Report of 1 883. " Art " occupies the 
upper ring, " Industry " the ring below on the left, 
" Education " the ring below on the right. The 
Seal was adopted May 27, 1871. 

The Morse Catalogue of Japanese Pot- 
tery. Owing to the small number of copies 
remaining, the Catalogue will be sold from June 1 
at $30 for the regular edition and $60 for the 
large paper edition (plus the express charges), 
instead of $20 and $50 as heretofore. 

Current Exhibitions in the Print Rooms. 

Room /. This Room contains a selection of 
prints representative of the great masters of engraving 
and etching. 

Room 2. Etchings of Paris by Meryon. 

Room 3. Etchings by Lepere. 

Room 4, The complete etched work of 
Anthony Van Dyck. 

Room 5. Engravings by Martin Schongauer. 

Room 6. Etchings and woodcuts by Lepere. 

Room 7. Woodcuts by Albrecht Durer. 

A Memorial Exhibition of water-color paint- 
ings by the late Frederic Crowninshield, Instructor 
in Painting with Otto Grundmann in the School 
of the Museum from 1879 to 1885, and later 
( 1 909- 1911) Director of the American Academy 
in Rome, was held in the Corridor of Drawings 
from April 5 to April 28. One of the paintings 
shown, entitled, " Capri Cliffs," has been purchased 
by Harvard classmates of the artist and presented 
to the Museum. It is now hung in the Water- 
color Room with other examples of Mr. Crownin- 
shield's work previously purchased. 



